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It is common practice to associate the birth of singing with human activities. A human has been living on Earth for about two or three million years by now. The sound phenomena had been taking place for a few billion years. It had been existing for a much longer period before a Human’s coming which has not affected the sound phenomena functioning. I am talking about acoustic phenomena of a special kind – sounds of nature or (according to the definition of a Hungarian researcher: Szöke) sounds of “physical music”. Szöke’s book named The Origins of Music is devoted to analyzing musical matter. He brings out three categories of sounds: (1) sounds of nature linked to physical (chemical) processes – “physical music”; (2) sounds made by animals and birds – “biological music”; (3) sounds produced by human conduct – “music of a human being”. The emergence of “physical music” originated in the same time period the Earth surface, hydrosphere and atmosphere did. Acoustic phenomena were the result of physical (chemical) processes in nature. Inorganic bodies that are able to make fluctuating motions have been producing this kind of sounds.

Sounds of the exterior world have various origins, such as: thunder bursts, echo, wind, sea waves, rain, hissing fire, Aeolian instruments and so on. The most of attention in this research is given to the issue of “physical music” phenomena that associate with a free, independent sounding of stones (such as land-slide and caving-in, rolling sea pebble, hissing meteorites, “singing” caves and so on). As the man starts his activities, “physical music” possibilities get varied. The “physical music” phenomena obey classical physical laws.

Original tools of ancient times that have come to this day are sound making rocks called lithophones (Gr. λιυoς – stone). As a rule, they easily reply to being hit with small articles and have large sizes. A man has paid much attention to pebble, little smooth rocks that could be carried around in people’s hands other than megaliths that have always been lying in the same place. These rocks served as decoys during hunting. They made up rhythmical background for songs, dance and circus shows.

All the researchers that studied sound rocks made a notice of a big number of cuplike dips that had appeared in places where rocks had been hit. It is more likely that the purest sounds originated in these spots. Their pitch depended on the size of hitting bodies and on the volume of resonant cavities. Such natural bodies have always been arousing pure interest. Places where boulders lay were sacred similar to places where and religious rituals as well as rites of calendar cycle were performed. The rocks were used as anvils. Homage of instruments was expressed in their names, which were often related to musical nature of rocks.

Together with named ones, there are some records of nameless rocks that are mentioned in folk tales and legends. Out of the many I will only point out those that belong to Northern region. That way Finnish writer of nineteenth century Aleksis Kivi tells the story of Seven Brothers, where one of he main characters Aapo shares a legend about a rock laying on top of Sonnimäki mountain and responding to bell ringing (Kivi 1951: chapter 3). Acoustic rocks are often mentioned in epic named Kalevala (runes 23, 24, 44), in Northern Karelia folk songs (Karelia, Russia), in Zaonezhye sagas (Karelia, Russia), in Saami fairy-tales and others. 

According to Classification of Musical Instruments of Hornbostel-Sachs lithophones belong to a wide class of idiophones. Depending on phonation method, acoustic rocks are classified as percussive lithophones, friction lithophones, develop sound when rubbed and lithophones with blowing. 
